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Hervé Di Rosa
retours aux sources

eryiew par Richard Leydier

A la suite do sa retrodpactve au miasikn o
fabbaye Sainte-Croix dos Sables dlonme
[atd 2007), nous avons désind revenir sur L]
pafsours d'Harvé Bi Rosa durant cés vingt
deinlbras anndes, Dramnant quune multituds
-u‘mrrmrmummnmu--im il
prs diwarsed acthvitde.

Bans IAd modeste (2007, Hobbeks], Tamiste
anatyss phas précisdment cette restion <lad, aul
aboutit en 2000 & la fondation du Musoe |t
netional des arts modestos (AM) de Sete. Au
fil das pages fichemant husrides, DI Fosa
rocensa, aux guatre ceins du mando, S0
pratiquid craatvad artisanales qui, du custom
aus décorstions de Modl en passard par las
carts-volants, les snssigros commrsinlas, b
papler cadeau, o 10toudgs, Wl RO CR TS
eammamoratiis... ss teanant a la liskre du
wgrand aft=, Lok modesie SCUS fai bowmbad
{2007, Kibchesn S3) eut euant i hd Lpib EFqUEmiEn
conaacns & Tart du graital, b Peccasion duns
o peosithon Man derrdes & Fabbaye dauberivas,
su musds Paul Valdry da Sate et su MIAM.
Signalons agaleman: Joumal mdeate (2047,
Buchat-C st e rdalisd avec Palrick Armina
s la pratique guotidienne du dessin Mais
wurtoi, il inut livg Horve D Fosa - Bon baisers
{006, Panama)l, dans begusl Joean Coinsar
raconts nobamment les difidrarias $lapos du
propet Autaur du mands, gui a sccups [ Rosa
au cours des cos quinge demsbres anfaed, A
partis de 1992, lartiste dacide an shlsl da
conlromee &5 pratica U savoir-laire da maitres-
@itisard rdparts dans divers pays art do Nodne
@n Bulgarie, tabloaus da nacie dU Vietndim, fornbe
du bronze &u Cameioun, peinbure sur posd
Earnde an ETRSopio. .. i ses recherches sur Fart
modests constibsort une sorte de plonges ad
oot i Mincanseiant de son propee travail, bes
ranconbies repdtdes dHerve 06 rasa aves las
créateurs dautres culbures peuvent dtn analy-
s CoMmEME LN imdmarsion dons oS SOURCES.
an st meodesie qui, Fair de rien, wan findl pas
drinneryer Mar cantemporasn,
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Combas, nous palons de rock a wn Crbigue
o an, 4 nous regarda] aves des yeus alfards
Erv 1000, ‘& rencontrd Bamard Balluc. o
COSC RGNS LUMOUL 8 s obhels of amagms Oes
années 1950-60 - | poaséde des mulless 90
pecas, des papers di Banbona sus mdrdal-
185, en pEssant par ks pots o yoaoun. Baluc
mESE BD0aru camine le chainon manguan
e lun, (@ pouivies Sunaaled | an modesho o
apbs-QuidTe, (USqUAun CALS das annees
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W LMOUE 8 son gQende @ une nsiiutio
froge qun & beson de 10ules les InNergies poul
oI & prisanhil uhe palete Ires Dusarte
e & Créahon contamponamg

Ricamimifl, waus ¥ Svir SXDoEe des artistes
i gt

£m 1583-84. nabaais Mevw Yodk, & fa vécu o8
ewriEni o0 e arfistes. intarvanant o alkddd
Aard b rmadiling, S8 90Nt mes 3 sendng oes 1oles
Fux nches WASP de Manhatiar

i et & Fasre o v e S MRasbeers o gral-
Ieti @ elii sframaf B muses Pagl Valdry da
Séim, nous Anins Axpose Ser BT
I ovuvnns e L collechion de Willarm Speedsina
i SN GO & CEeS CE Clafing Conis LIm poarsyait
i woE deg toies. mapounis de 1 979-E0 Suas &
Eaih Hanrg, Rammellzes Futwea, Cragh
Can . La graffic ast ng a Mewy Yok, midigd a
assarm dans Ik monde entied, saul en Afngus
subsahanenng, & couse du pris Alaws OFs
BTt 3amaal. C'as ot f conrapon
A CElle EnDORnnn RSO o la Collection
Spaerstra, nous avons invibd au MK doure
arisias actuels o1 intEmanonay, dont Dand

n
ane

Lk robobs attsquent les villages bamesan-. 2005
Boin sculpla. 10D x 100 cm. CEinma nialisde o -
rargun. {Cour. gal Lows Cannd, Parsl Carvaal wend

himssaurs Joulows de paniers en b telapho
riqui. Aupaiiaant, ds declnaent pEgErhalle-
it des mots AbETrans. Apras mpn passage.
guelgues-una ont commenceé 8 lare des
chosas phibd figueainds, rmins vec lBur propng
imagarie Ce sont toutes ces Msiores que
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Herve Di Rosa: Modest Art, Big Travel

aler Hervé Di Bosa's retroapectinve ol e Bl
de [Abbays Sainte-Crok in Los Sables d'Oionne
lagt suenamear, this seemed & good time 19 go
doeper (a0 the artist's career cver the last
twenty years, espacially since thore has baan
a spate of naw books reporting on his varouds
setivibos.

i thes abrunedarthy ysirated L' modeste (2007,
Heitbiakal, Hervd O Bosa waty about analyzing
the noton of “modest” or humblo art which
inspired the foundation of the Musss Interns-
thonal des Arts Modestes (MIAM] in Sila, back
if J000. He présants a worldwide sarviy of
craative practices, from customiging to Christ-
mas decorations and on to kites, shop signs,
wrapping papef, Littoos and manuments that
stand & e fringes of “serious an,” As lor LA
madeste sous s bombes (2007, Kichen 93, R
weas published on the sceasion of 4 gradfal nxki-
miion last yaar ai the Abbaye dhuberhes and,
i1 Sate, at the Musés Paul Yalery and the MIAKL
Alsa of interest is Journal modests (2007,
Buchob-Chastall, a book co-writien with Patiick
Aming about the everyday practice of drawing
But thir standout walwm ia Hervd D Resa - Bon
baigers (2008, Panamal, i which Jean Seisser
repoanis tha phases of tha Auour de meads
projct, which 0 Aess has beon busy with thaia
iast fiftoon years. This preject bagan i 1992
wibssn this artiad dackded o measus his praciice
against the skills of master craltaman in oabsar
coantiiss—icon makers in Bulgaria, makers of
rothar-ol-paarl phctures in Vietnam, Bronze
castors in Camaion, painters on tanned hides
1 Ethiapia, ste. if Dl osa's axplorstion of modedt
art can ba sean s An saploration o his own
artistic unconscious, than these repaated
gncounters with creatihve warkers in othar
cultures can be anahyEed as an Fnmprsion in tha
sourcos of @ modest art that continues 13
discraetly irrigate conigmporary art
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I mspic] 10 champion risidesd Al ra through &
sheog Bial 1R owegh Bn inshiaison Thes rclma rives
woukd Aot ba 1o degign objects but 16 revoal the
aopuces of modest &, & also to show 1Hal
popular art has bean & misjor inflesnce on
canlemparany art since |he 19508, Today, that
all senms quite narmeael, Bul ke early S04,
whan Raban Comibas and | startesd 1alking Al
rosck 10 @n &l e, e lopioed horrified

In 1550 | med Bernard Ballue, & colbecior who
sppcanlizas in objects and images fham The 1950s
ancl G4, Ha hns thousand of pleco, Irom canoy
wiaipars o mapeds o yoghurt pods | ddre
Belluc a5 tha migging kol with hem | could
coar 1he moidagl art of the posbaar yadds. e
b thie clhgects of 1he 19708, B0 and S0, which
I alloci. The mayer of S&be oflared to pravids
a space for this AsBlulon, which soon ook
thie narma Muosie dizs Arts
P ied esies (MR andd St fabd on 20080

| wpnipd @ 0 be a laborsiany. Bernard and |
danated padt of owr collections, whailh gag on
permanant dispiny, and wo produce TWa of
ihirms @uhibitions @ year, T8 & unigue plate Bl
atic a (rngile nstiluticn That reads all ik energy
wil &b pait ko A 80 &% 10 GO 00 praganling
a vary dpen rangs of conimmgarany art

Infsrialafnal

Towr hocemnly axtvibvdod prafhil arhars

in 19A%-Rd | was living in New York, o | wag
e rin wlnd v Bl S ArLELs who onginalhy did i
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